child, he studied the Persian and Arabic languages 1 (as well as the native tongue of Lāhījān called «Gīlakī»). His teacher of religion was Shaikh Zādeh Lāhījī, but according to another statement, he had Khādim Beg Khalifeh Dholqadr as a second teacher. 2 During his youth, he associated with many Shī'ite scholars, philosophers, lawyers and poets, with whom he had discussions.
The use of the Turkish 3 language at the court of Shāh Ismā'īl was widespread because during the time that they were in power they spread the Tukish culture even more than the Aq-Quyunlu and their rivals Qara-Quyunlus. One of the main reasons for this progress was the high number and large tribes of the Turks and Turkmens in the Safavid army. This is not surprising since it was the language spoken by Shāh Ismā'īl himself. Although he had learned Persian too, he more commonly spoke Turkish, the language of most of his followers. No doubt, this preference for Turkish and the patronage of his Turkish-speaking subjects was an important factor in the dearth of Persian literary works written in the early Safavīd period. Aside from these facts, in this period the acute influence of Turkish language on Iranian society reached such a level that many Turkish terms were used as basic words in Persian language and still are in use in Persian society. Along with the progress of Turkification in the Safavid court and army, the Turkish language, because of the strength behind it, gained special prestige and influence among the people.
But this is not the whole picture. Shāh Ismā'īl himself apparently composed a few poems in Persian, 4 as did his courtiers. Generally speaking, the Turkish language was destined to remain in vogue in the court until the end of the Safavīd period (907/1144 or 1145/1501-17220). 5 Ārāslī asserts that Shāh Ismā'īl believed: 1 It is astonishing, too, that some historians believe that Shāh Ismā'īl followed the literary style of a strong opponent of the establishment of Shī'ism in Herāt, 9 Mīr 'Alī Shīr Navā‛ī (died in 906/1500) and from him he nicknamed himself Khatā‛ī.
10
But there were possible derivations for this nickname. Such an account was produced by Bektāshī's order 11 in Anatolia: when Shāh Ismā'īl conquered Baghdād (in 914/1508) he ordered Hurr's grave to be exhumed.12 When they opened the grave, Shāh Ismā'īl noticed that some fresh blood was still on his wounds, and the same handkerchief with which Imām Husain dressed his wound was still there, too. Seeing this, Shāh Ismā'īl realized that he had made a mistake. Thereafter, he pennamed himself "Khatā‛ī" which was taken from his exclamation, «I have made a mistake.» 12 The principle works on the attribution of Shāh Ismā'īl's poetry have been written by Minorsky, Ārāslī and Tourkhan Gandjei, 13 all of whom believe that he was the author of these poems.
A dissenting voice is raised by Mansūrī, who believes that Shāh Ismā'īl did not write any book or compose any poem, and that all the poetical works which are believed to have been written by him, are merely attributed to him. Mansūrī discusses his view at some length and gives his reason for opposing the general opinion. He attributes the Dīwān to the Bektāshī order in Anatolia.
Mansūrī is right to cast doubt on the authorship of the poetry attributed to Shāh Ismā'īl, but some of his specific arguments do not stand to up close scrutiny. 14 While one cannot totally repudiate the claims that have been made about Shāh Ismā'īl's abilities as a poet, one cannot absolutely accept that all these attributions are accurate. But, supporting the majority of critics, we accept the idea of his 9 having had some poetical ability. 15 Many critics believe that Shāh Ismā'īl composed about 10,000 couplets in the anthologies called Mathnavī-ye-Dahnāma; Nasīhat-nāma, Manāqib al-Asrār-Wa -Bihjat-al-Ahrār and Dīwān-i 'Ash'āre-e-Rubā'ī in Turkish. 16 What stands out in the works attributed to Shāh Ismā'īl is their fluency and clarity. The reason is obvious: «He was not writing for his own heart's delight. He had to address his adherents in a language fully intelligible to them, a language which stemmed from their daily life" 17 .The Safavid kings created a kind of foundation for the development of Turkish literature because of the fact that some Qizil-Bashes could not understand Persian and spoke mainly in their own mother tongue, Turkish, within the Safavid empire. As a result, Persian literature surrendered itself to Turkish literature and language. For example, note the following statement given by Mohammad Aref Motarjem Ispenaqchi: "During the month of Muharram, particularly on the day of 'Āshūrā (the tenth of Muharram), Shāh Ismā'īl used to perform ceremonies personally to show his respect for the martyrs. As already mentioned, the King used to send a Qur'ān reader or a Ta'zīyeh Khwān to the public pulpit in the Jāme'a mosque on this particular day to carry out the ritual of the mourning day by reading the Rawdat al-Shuhadā, 18 and the general populace used to weep and mourn on that day. Since this book was written in Persian and most of the amīrs and Qīzī-Bāsh were uninstructed in Persian, they could not understand the mourning ceremony. Therefore, Mullā Muhammad Baghdādī, who had the pen-name "Fudūlī", and who was one of the great men of learning among the Turks, was ordered by Shāh Ismā'īl to translate the book of Maqtal (Martyrs) into Turkish, which he did very well and which he entitled Hadiqat al-Su'adā." 19 The author of Inqilāb-e-Islām himself on behalf of Fuduli has left us this account of the project: «Since the mourning book had been prepared in Persian, the great Turks could not appreciate the mourning ceremonies, especially the part of those which dealt with the martyrs of Karbalā'. Books written in Persian were treated like wastepaper and were not used in their mourning ceremonies. Therefore, I (Fudūlī) was ordered to write a book on martyrdom. At that time the celebrated and well- 
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Ārāslī believes that there is a sense of emotional excitement running through the Dah-nāma. The hero of the story seems to be ready to sacrifice everything to achieve what he wants and avoid no struggle to obtain it. He does not give in to sorrows and adversity. He tells the reader about the truthfulness of a lover, the inconvenience caused by separation and about taking his delight in being united with his sweetheart.2 5 F
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In his Ghazals, for instance, he describes his sweetheart using many beautiful images, as in the following: 23 
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It is said that Shāh Ismā'īl has loved the classic writings of Azerbaijan, and especially the literary style of 'Amād al-Dīn Nasīmī, the poet of the Hurūfī sect.2 8 F
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According to Ārāslī, Shāh Ismā'īl modeled himself on Nasīmī not only in his literary style, but also in his ideology.2 9 F
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The love poetry of Shāh Ismā'īl forms a striking contrast with the religious poetry commonly attributed to him. This great contrast has made critics doubt whether he composed these poems, or not. There are differences of approach even within the corpus of religious poetry commonly attributed to him. Sometimes, he opposes the enemies of the Prophet's family and the Immaculate Imāms. 31 On other occasions, he introduces himself as a relative or messenger of the promised Mahdī, the lord of the age, or Sahīb alZamān as he is known to Twelver Shī'ism. 32 He even calls himself the god of the earth and wishes to be praised and to be the object of prostration. 33 It seems likely that political motives were behind these progressively more grandiose claims and that they were used to help to achieve the long-desired establishment of the Safavīd dynasty, a task that his father and grandfather had left unfinished. Turkmens and the back-bone of the king's power and army, showed a great respect and concerns towards the Turkish language and Its related literature.
Along with the progress of Turkificalion of the Safavid court and army in the beginning, the Turkish language, because of the strength behind it gained prestige and influence ewer the Persian language.
Besides, at the same period the acute influence of Turkish language on Persian society reached such a level that countless Persian literary men left the country and for the better life went to India and the Ottoman Empire. For this reasons and so on the contemporary historians believe that the Persian language arid literature had its high decline and "at any rate no doubt that during the Safavid period literature and poetry in Persia had sunk to a very low ebb and that not one single poet; of the first rank on be rekond as representing this epoch."
In this paper the writer has in mind to shed light on Shah Ismail's care love, respect and poetical works and show his ability in composing works as Gazal, Qasideh and quatrains.
Keywords: Intellectual life, Shahlsmail1, Care and Respect, Poetical works, Turkish language.
